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  O HOLY NIGHT
 1 O come, O come, Emmanuel 
  Traditional arr. Andrew Carter 4.00
 2 Sir Christèmas 
  William Mathias 1.28
 3 Lullay my Liking 
  Carol Canning 2.18
 4 Silent Night (Solo: Katherine Watson) 
  Traditional arr. John West 3.27
 5 Once in Royal David’s city (Solo: Charlotte Ashley) 
  H. J Gauntlett arr. David Willcocks 3.48
 6 Adam Lay Ybounden (Solo: Zoë Brookshaw) 
  Peter Warlock 1.29
 7 Alma Redemptoris Mater 
  Peter Maxwell Davies 3.07
 8 A Christmas Carol 
  Richard Pantcheff 6.10
 9 O Come, all ye Faithful 
  J. F Wade arr. David Willcocks 5.07
 10 There is no rose 
  Thomas Wilson 4.46
 11 The Child of Light 
  Robert Saxton 3.24
 12 Coventry Carol 
  Jonathan Rathbone 4.00
 13 Love came down at Christmas 
  Humphrey Clucas 2.21
 14 We Three Kings 
  (Solos: Nick Pritchard, Dominic Kraemer, Samuel Pantcheff)  
  Martin Neary 3.15
 15 No Small Wonder 
  Paul Edwards 2.49
 16 Hark! the Herald Angels Sing 
  Mendelssohn arr. David Willcocks 3.12
 17 The Holy Boy 
  John Ireland 2.43
 18 O Holy Night (Solo: Katherine Watson) 
  Adolphe Adam arr. Max Pappenheim 6.27
 19 Tomorrow go ye forth 
  Gabriel Jackson 2.35
 20 Lo, He comes with clouds descending 
  Thomas Olivers arr. Max Pappenheim 5.03
  Total time 71.53

London Choral Sinfonia
Michael Waldron

Visit orchid-music.lnk.to/oholynight or 

thelcs.org/recordings for more information

Buy here
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T E X T S  &  T R A N S L A T I O N S

JAUCHZET, FROHLOCKET! 
(WEIHNACHTS-ORATORIUM - BACH) 

Jauchzet, frohlocket! auf, preiset die Tage, 
Rühmet, was heute der Höchste getan! 
Lasset das Zagen, verbannet die Klage, 
Stimmet voll Jauchzen und Fröhlichkeit an! 
Dienet dem Höchsten mit herrlichen Chören, 
Lasst uns den Namen des Herrschers verehren! 

EXSULTATE, JUBILATE 
(MOZART) 

Exsultate, jubilate, 
o vos animae beatae, 
dulcia cantica canendo, 
cantui vestro respondendo, 
psallant aethera cum me. 

Fulget amica dies, iam fugere et nubila et 
procellae; 
exortus est justis inexspectata quies. 
Undique obscura regnabat nox; surgite tandem 
laeti, qui timuistis adhuc, 
et iucundi aurorae fortunatae 
frondes dextera plena et lilia date. 

Tu virginum corona, 
tu nobis pacem dona, 
tu consolare affectus, 
unde suspirat cor. 

Alleluja! 

MAGNIFICAT 
(BACH) 

1. CHOR  
Magnificat anima mea Dominum.  

2. ARIA (S)  
Et exsultavit spiritus meus in Deo salutari meo.  

2a. CHOR 
Vom Himmel hoch, da komm ich her, 
Ich bring euch gute neue Mär; 
Der guten Mär bring ich so viel, 
Davon ich sing'n und sagen will. 

Triumph, rejoicing! 
(Christmas Oratorio) 

Triumph, rejoicing, rise, praising these days now,  
Tell ye what this day the Highest hath done!  
Fear now abandon and banish complaining,  
Join, filled with triumph and gladness, our song! 
Serve ye the Highest in glorious chorus,  
Let us the name of our ruler now honor! 

Rejoice, be glad 

Rejoice, be glad, 
O you blessed souls, 
Singing sweet songs; 
In response to your singing 
Let the heavens sing forth with me 

The friendly day shines forth, 
both clouds and storms have fled now; 
for the righteous there has arisen an unexpected 
calm. Dark night reigned everywhere before; 
you who feared till now,  
and joyful for this lucky dawn  
give garlands and lilies with full right hand. 

You, o crown of virgins, 
grant us peace, 
console our feelings, 
from which our hearts sigh. 

Alleluia! 

My soul doth magnify the Lord.  

And my spirit hath rejoiced in God my Saviour.  

From heav'n on high I come to you,  
I bring to you glad tidings new;  
Of that good news I bring so much,  
Thereof both sing and tell I will.  
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3. ARIA (S)  
Quia respexit humilitatem ancillae suae; ecce 
enim ex hoc beatam me dicent  

4. CHOR  
Omnes generationes.  

5. ARIA (B)  
Quia fecit mihi magna qui potens est, et 
sanctum nomen eius.  

5a. CHOR 
Freut euch und jubiliert; 
Zu Bethlehem gefunden wird 
Das herzeliebe Jesulein, 
Das soll euer Freud und Wonne sein. 

6. ARIA (A, T)  
Et misericordia a progenie in progenies 
timentibus eum.  

7. CHOR  
Fecit potentiam in brachio suo, dispersit 
superbos mente cordis sui.  

7a, CHOR  
Gloria in excelsis Deo! Et in terra pax 
hominibus, bona voluntas! 

8. ARIA (T)  
Deposuit potentes de sede et exaltavit 
humiles.  

9. ARIA (A)  
Esurientes implevit bonis et divites dimisit 
inanes. 

9a. ARIA (S, B) 
Virga Jesse floruit, 
Emmanuel noster apparuit; 
Induit carnem hominis, 
Fit puer delectabilis; Alleluja. 

10. ARIA (S, S, A)  
Suscepit Israel puerum suum recordatus 
misericordiae suae.  

11. CHOR  
Sicut locutus est ad Patres nostros, Abraham et 
semini eius in saecula.  

12. CHOR  
Gloria Patri, gloria Filio, gloria et Spiritui 
Sancto! Sicut erat in principio et nunc et 
semper et in saecula saeculorum. Amen.

For he had regarded the lowliness of his 
handmaiden. For behold, from henceforth shall 
call me blessed. 

All generations.  

For he that is mighty hath magnified me, and 
holy is his name.  

Rejoice with triumph glad;  
In Bethlehem revealed hath been  
The darling little Jesus-child,  
That shall to you joy and pleasure bring.  

And his mercy is on them that fear him 
throughout all generations.  

He hath showed strength with his arm; he hath 
scattered the proud in the imagination of their 
hearts.  

Glory be to God on high! And on earth peace to 
men of good will!  

He hath put down the mighty from their seat, and 
hath exalted the humble and meek.  

He hath filled the hungry with good things and 
the rich he hath sent empty away.  

Jesse's maid then fruit did bear,  
Emanuel our Lord appeared to us;  
Himself in mortal flesh he put,  
A child most pleasing he became; Alleluia.  

He remembering his mercy hath holpen his 
servant Israel.  

As he promised to our forefathers, Abraham and 
his seed for ever.  

Glory be to the Father, glory be to the Son, and 
glory be to the Holy Ghost! As it was in the 
beginning, is now, and ever shall be, world 
without end. Amen.  5
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Michael is the founder and Artistic Director of 
the London Choral Sinfonia. He has worked with 
the Phi lharmonia Orchestra , Hamburg 
Symphony Orchestra, Royal Philharmonic 
Orchestra, Britten Sinfonia, Academy of Ancient 
M u s i c , t h e O rc h e s t r a o f t h e Ag e o f 
Enlightenment, London Mozart Players, 
Camden Symphony Orchestra, Tonbridge 
Philharmonic, Woking Symphony Orchestra, 
Hertfordshire Chamber Orchestra and the 
London Camerata, alongside conductors 
including Sir Jeffrey Tate, Edward Gardner and 
Stephen Layton. He is Conductor and Musical 
Director of Islington Choral Society, Artistic 
Director of London Lyric Opera, Musical 
Director of the Epworth Choir since 2014, and 
also currently holds positions with Guildford 

Choral Society and the University of West London Chamber Choir.  

Highlights from an interrupted 2019-20 season including directing Hansel & Gretel for Iford Opera; a critically-
acclaimed album release of music by Richard Pantcheff; a performance of Vaughan Williams’ Sea Symphony with 
Claire Rutter and Stephan Loges with Camden Symphony Orchestra and Islington Choral Society; a recording of 
contemporary music for choir and orchestra with the London Choral Sinfonia, guest-conducting the Holst Singers, 
as well as concerts at Cadogan Hall and St John’s Smith Square with the London Choral Sinfonia. 

Recent highlights include a debut conducting the Philharmonia Orchestra in a programme featuring Chloë 
Hanslip (violin) and the Mozart Requiem; a debut conducting Britten Saint Nicolas at Dartington Festival; another 
debut conducting Polyphony as part of the Swansea Festival; outreach work for the Royal Opera House; a debut 
at Buxton International Opera Festival; two guest-appearances conducting Tonbridge Philharmonic in concerts of 
Elgar Cello Concerto and Rachmaninoff Symphony No.2, followed by a performance of Brahms’ German Requiem; 
further projects with the Royal Philharmonic Orchestra and City of London Choir; conducting Opera Della Luna’s 
critically-acclaimed production of Monckton The Arcadians and Gilbert & Sullivan HMS Pinafore at Wilton’s Music 
Hall; and a recital tour of Italy.  

Michael has directed projects with the City of London Choir and the Royal Philharmonic Orchestra at the Royal 
Albert Hall, directing the critically-acclaimed production of Verdi La Traviata for Go Opera and its subsequent 
revivals; a Channel 4 film for London Lyric Opera, directing Opera Della Luna’s nationwide tour of Offenbach 
Croquefer and Tulipatan, as well as performances of Offenbach Orpheus and the Underworld at The Lowry, 
Manchester; and performances of Tchaikovsky Eugene Onegin as part of Ryedale Festival Opera. As a guest 
conductor, recent projects include Chausson Symphony Op.20 and Copland Appalachian Spring with the London 
Lawyers Orchestra; a concert with the Band of the Royal Marines, and concerts as part of the City of London 
Festival and Celebrate the City with the London Choral Sinfonia.  

Michael Waldron’s discography includes albums on the Orchid Classics label with the London Choral Sinfonia, 
numerous Hyperion recordings with the Choir of Trinity College, Cambridge, a world-premiere recording of music 
by Ian Assersohn, and further releases with the London Choral Sinfonia in early 2021.  

A champion of new music, Michael has premiered new works and recordings with numerous composers 
including Tarik O’Regan, Francis Grier, Richard Pantcheff, Oliver Rudland, and the LCS Composer-in-Residence, 
Owain Park. He recently premiered a new work by Oliver Rudland with a libretto by the Poet Laureate, Carol Ann 
Duffy. His realisation of Francis Grier’s epic Sword in the Soul was premiered in 2010 and featured poet Sir Geoffrey 
Hill and librettist Alice Goodman.  

Michael continues a busy profile as a pianist and accompanist, having performed extensively across the world. 
Recent highlights include recitals with Charlie Siem at the Palazzo Ruspoli, Rome; Topi Lehtipuu at the 
Philharmonie, Luxembourg; with the Orion Orchestra under the direction of Sir Edward Gardner at the Royal 
Festival Hall, and a studio recording with Pink Floyd at Abbey Road. He has recently worked alongside Dame Kiri 
te Kanawa, Emma Bell, Andrew Foster-Williams, and Gerald Finley.  

Michael Waldron began his musical training as a chorister at St Ambrose College. After a gap year as Organ 
Scholar at Worcester Cathedral, he spent four years as Organ Scholar at Trinity College, Cambridge, under the 
direction of Stephen Layton. 

MICHAEL WALDRON
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Praised by Opera for her “dramatic wit and vocal 
control”, British soprano Mary Bevan is internationally 
renowned in baroque, classical and contemporary 
repertoire, and appears regularly with leading 
conductors, orchestras and ensembles around the 
world. She is a winner of the Royal Philharmonic 
Society’s Young Artist award and UK Critics’ Circle 
Award for Exceptional Young Talent in music and was 
awarded a MBE in the Queen’s Birthday Honours List 
in 2019.  

In the 2020/21 season, Mary will return to Royal 
Danish Opera for her role debut as Marzelline Fidelio 
and for the production LIGHT Bach Dances with 
director John Fuljames and conductor Lars Ulrik 
Mortensen.  She will also make her house debut at  
the Bolshoi Theatre in David Alden’s production of 
Ariodante as Dalinda. On the concert stage, she will 
s i n g t h e w o r l d p r e m i e r e o f S i r J a m e s 
MacMillan's Christmas Oratorio with the LPO and later 
at the Amsterdam Concertgebouw. She performs 
Haydn Theresienmesse with the Handel and Haydn 
Society and appears in concert with the Philharmonia 
Baroque Orchestra and Orchestra of the age of 
Enlightenment. 

Highlights of last season included Rose Maurrant in 
Weill’s Street Scene for Opera de Monte Carlo and 
Eurydice in Offenbach’s Orpheus in the Underworld for 
English National Opera. Bevan recently garnered 
praise for her Royal Danish Opera debut as Bellezza in 
Il Trionfo del tempo e del desinganno, for the title role 
in Turnage’s new opera Coraline for the Royal Opera at 

the Barbican, as well as for her return to the English 
National Opera as Zerlina in Don Giovanni, and her debut as Merab in Saul for the Adelaide Festival. For the Royal 
Opera House she created the role of Lila in David Bruce’s The Firework-Maker’s Daughter, sang Barbarina Le nozze 
di Figaro on the main stage, and the title role in Rossi’s Orpheus at the Sam Wanamaker Playhouse.  

On the concert platform, recent highlights include appearences with the BBC Symphony, BBC Concert Orchestra 
at the Proms, and with Mirga Gražinytė-Tyla and the CBSO in the world premiere of Roxanna Panufnik’s Faithful 
Journey. She joined the Orchestra of the Age of Enlightenment as Mary in Sally Beamish The Judas Passion; 
performed Bach Christmas Oratorio on tour in Australia with the Choir of London and Australian Chamber 
Orchestra; and Handel Messiah with the Academy of Ancient Music. She also headlined a tour of Asia with The 
English Concert and Harry Bicket and made her Carnegie Hall debut with the ensemble as Dalinda in Handel 
Ariodante. In 2020 she will make her debut with the London Philharmonic Orchestra. 

Bevan’s discography  includes her art song album Voyages with pianist Joseph Middleton and Handel's Queens 
with London Early Opera, both released by Signum Records, Mendelssohn songs for Champs Hill Records, 
Handel: The Triumph of Time and Truth and Handel: Ode for St Cecilia’s Day with Ludus Baroque, and Vaughan 
Williams Symphony No.3 and Schubert Rosamunde with the BBC Philharmonic. In autumn 2019 Signum will 
release her second disc with Joseph Middleton including Lieder by Schubert, Haydn and Wolf.

MARY BEVAN
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FLUTE 
Thomas Hancox 
Marta Gonçalves 

OBOE 
Joel Raymond 
Lars Henriksson 

TRUMPET 
Robert Vanryne 
Matt Wells 
Peter Mankarious 

TIMPANI 
Ben Hoffnung 

CONCERT MANAGER 
Amy Hinds 

ADMINISTRATOR & 
DESIGNER 
Miranda Ostler 

CONDUCTOR & ARTISTIC 
DIRECTOR 
Michael Waldron 

CHAIR OF TRUSTEES 
Christian Grobel 

TENOR 
Nick Pritchard 
Andrew Tortise 

BASS 
Michael Craddock 
Laurence Williams 

SOPRANO I 
Natasha Goldberg 
Zoë Brookshaw 

SOPRANO II 
Gwen Martin 
Emily Dickens 

ALTO 
Kate Symonds-Joy 
Jessica Dandy

VIOLIN I 
Bojan Čičić 
Liz McCarthy 

VIOLIN II 
Persephone Gibbs 
Kinga Ujszazy 

VIOLA  
Jane Rogers 
Jordan Bowron 

CELLO  
Joseph Crouch 
Gavin Kibble 

DOUBLE BASS  
Timothy Amherst 

CONTINUO  
James Orford 
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S U P P O R T I N G  T H E  L C S

With sponsorship packages starting from as little as £5, you too could help support 
the LCS making music into the future. For more information on how you could help, 
please email support@thelcs.org, or visit thelcs.org/support. 

Registered charity number: 1161217

Soloist 
Robin Wilkinson & Ken Watters 
Jolyon Wilkinson 

Ensemble 
Richard Kaye 
Greg Hodder 

Chorus 
Anton Gabszewicz & Mark Gutteridge 
Paul Gilluley & Tim Hardy 
James Isola & Barra Little 
Katharine Lewis 
Geoff Shepherd 
Anne & John Woolhouse 

Other supporters 
Adrian & Valerie Burnside 
Keith Day 
Seb Frichot  
Lucinda Hicks 
Jan Jenkins 
Maggie Kleiner 
Anne-Marie Olsen 
Antonio Orlando 
Robin Pembrooke 
Iain Sawers 
Sally Wilkinson 
Jeffrey Pike & Alison Rice

In these tough times we are grateful to our sponsors and all our supporters for 
doing their part in helping us keep our mission alive.  Donations over the past few 
months have helped us support individual musicians who have been among the 
hardest hit financially during the coronavirus pandemic. We are particularly 
grateful to our longstanding sponsors listed below who are instrumental in 
enabling the LCS to expand its reach - in concerts, through recordings and online. 
Thank you so much.
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The coronavirus pandemic has had a devastating effect on people’s lives and their livelihoods. St John’s 
Smith Square is an independent registered charity and we receive no regular public funding.  Our revenue is 
derived from hiring out the hall, ticket sales, catering receipts and generous donations. When we closed our 
doors on 16th March 2020, we immediately lost over 80% of our income.  

We are delighted to now be able to re-open and to start to share the joy of live music in these challenging 
times whilst providing a vital base for artists to once again perform. Ticket sales alone only cover 
approximately 30% of the operating costs for these concerts. If you have enjoyed today and are able to 
consider making an additional donation your support would be greatly appreciated. Details of ways in which 
you can help can be found on our website at: www.sjss.org.uk/donations. You can also make a simple 
donation by TEXT MESSAGE:  

Text STJOHNS to 70450 to donate £10 
Texts cost £10 plus one standard rate message 

Thank you for your support. 

In accordance with the requirements of Westminster City Council persons shall not be permitted to sit or stand in 
any gangway. The taking of photographs and use of recording equipment is strictly forbidden without formal 
consent from St John’s Smith Square. Smoking is not permitted anywhere in St John’s Smith Square. Please 
ensure that all digital watch alarms, pagers, and mobile phones are switched off.

Please stay in touch with us online 

Twitter: @StJohnsSmithSq 
Facebook: /StJohnsSmithSquare 
YouTube: /StJohnsSmithSquare  
Instagram: /StJohnsSmithSquare  
Vimeo: /StJohnsSmithSquare 

info@sjss.org.uk 
www.sjss.org.uk 

Administration 
Richard Heason – Director 
Lydia Brookes – General Manager 
Kelly Etridge – Box Office Manager 
David Hackney – House Manager 
Mary Clements – Bookkeeper 

Board of Trustees 
Dr Martin Smith – Chairman 
The Countess of Chichester – Vice-Chairman 
Lady Brewer 
Professor Peter Holgate 
Claudia Pendred 
Jessica Simor QC

Registered Office:  
St John’s Smith Square Charitable Trust, St John’s Smith Square, Smith Square, London, SW1P 3HA 

Registered in England | Company No. 3028678 | Registered Charity No. 1045390
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The implications of Tier 3 and the lack of a live audience at 48 
hours’ notice have had an enormous impact on the finances of 
tonight’s performance. We wanted to honour the commitment 
to our musicians and support all our performers at this most 
difficult of times. If you have enjoyed this evening’s concert and 
feel able to make a top-up donation, please click the link 
below. Any donation – big or small – would be most gratefully 
received.  

thelcs.org/support 

Happy Christmas from the LCS!

http://www.thelcs.org/support

